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BASKA BiR YER

Tuval resminin sonsuz olanaklar barindirdigina inanan, her yeni Uretimin ardindan yeni deneyimler kazandigini ve bu deneyimlerin her seferinde ken-
disini de bir anlamda degistirdigini aktaran bir sanatcinin Uretimleri ile karsi karsiyayiz.. Kendi yolculugunda pek ¢cok anlami ile "kaybolma” riskini icinde
barindiran Sive Nese Baydar, her gézu pek yolcuda oldugu gibi yolculugun kendisini, varilacak yerden daha ¢ok dnemseyen bir durus sergilemekte.
Bilgece, ustalikla hakim oldugu yUzey Uzerinden tam olarak kestiremedigimiz, fakat ayni zamanda yabancisi oldugumuz kadar, tanis oldugumuz
duygulari da icinde barindiran bir uzama bizleri tasimakta. Iste belki tam da bu sebepten “burasi neresi?” sorusunu tekrar tekrar bizlere yasatirken,
karsisinda durdugumuz yerin riskini bir baska anlami ile siddetini, tanidigimiz zemini tamamen sokUp atmadan hafifleterek, bizlerin “orada kalma” iste-
gini kiskirtmakta. DUs ile gercedin sarmalinda hareket eden izleyiciye sadece bu resimlerle dedil, ayni zamanda imgelem dunyasinin barindirdidi pek
¢ok farkli enstrimani, bu yolculugun icine ¢cadirma ihtiyacini duyumsatarak, izleyici ile Uretimler arasinda yeni katmanlar olusturmakta. S6zU, masall,
siiri, muzidi, icine katma heveslerini tasiyan bu resimler, bir denizin boslugu kadar korkutucu olmayan, bir golun kiyisindan daha davetkéar kildigr cad-
risini, ancak bir ayakucunun basilabilecedi oranda tutugu taslarin hemen Uzerinden, bilindik kildigi zeminden, bir bUyuk denize, bir bUyuk gokyuzune
ya da buyuk bir kara delige dogru, izleyicisini sUruklemekte... Pek ¢cok denizi, resimlerde, gokyUzu ile ayrilmasindan tanidigimiz, bilindik durumlarinin
disinda “denizin dibinden”, ya da gokyuzunun, yer ile birlestigi ufuk cizgisinden yoksun kilindid “ucsuz bir gdkyuzinden”, uzaktan ve her seyi kontrol
altina tutabilen iktidar olan bir bakistan degil, tim bunlarin icinde kaybolarak deneyimlemeye cagrran Uretimleri ile karsimizda durmakta. Tam da bu
sebepten, kati ve illuzyonist formuUlleri dislayarak, resim gelenegdinin materyal ve teknik olanaklarini kullanarak, izleyiciyi yuzey hakimiyetinden yoksun,
yUzeyin icinde erimeye cagirmakta. Aklin 6nunde sezgileri ve duygulari dnculleyen bu resimler gerceklik duygusunu kaybetme telasi ile, gercekligi
tekrar tekrar izleyicisine sorgulatarak insa etme cabalarini kosullamakta.

Kuskusuz bu cabay cesaretlendiren dgelerden en onemlisi “Arada Bir Yer'de olabilmenin yol haritasinin sanatgisi tarafindan serginin hemen her
kdsesinden okunakll kiinabilme becerisi desteklemekte. Her birinin kendi s6z ve durusunu gosterecek yeterlilige sahip ¢alisma dizgileri, sanatginin
Uretim suUreclerinin taniklayicisi ayni zamanda. Sive Nese Baydarin Gokyuzune nasil baktigl, golgeler arasinda 1sigin bir agagta oynamasina nasil bir
gdz ve usla dikkat kesildidi, hangi mesafeden bilindik gercekligi kayba ugratip, hangi duruslarda baska bir tanimlama alanina gectiginin izleri, sanatcr-
nin olusturdugu hareketli goruntUler ile aktarilmakta. Sergide yer alan buUyUk boyutlu resimlerin izleyicisine yUksek perdeden seslenen cagirmalarina
tezat, gdrece kUcuUk boyutlu Uretimleri, bu sefer daha yalitilmis bir alandan, Sive Nese Baydar’in calisma masasinin hemen yani basinda, onu izleme
firsatlarini yaratmakta. Murekkeple suyun akisini, kimi zaman salt takip ederek, kimi yerde keskin mudahalelerle akisi keserek, her seferinde yeni bir
oyun kurucu olarak uzun vakitler ayirdidi lavi tekniginde yapmis oldugu bu calismalar, onun daha buyUk yuzeylerde bu sefer yagli boya ile Uretmis
oldugu resimlerle gecirgen bir diyalog kurmakta. 2011-2015 tarihleri arasinda bes yillk bir zamana yayillan “Arada Bir Yerde” sergisi icin sanatg¢l, “En
temel anlamda cagdrisim alanlarindan beslenen bu calismalar bildigimiz gundelik kosturmacanin besbelli disinda bir alan yaratma c¢abasinda, yan
anlamalar Ureten bir bakisin sonuclari ve serisi olarak gorUlebilir” demekte.

Bu hayatin icinden siyrilan, “arada bir yerlerde” belki bir kaybolma cadrisi ile yalitilan bu kesit alanlar, besbelli durup soluklandigimiz, tekrar tekrar
bakip heyecanlandigmiz, disunuUp yeniden yapllandigimiz, baskalasip, dinyaya baska bakip, daha cesaretle dunyalarimiza dokunabilme becerisini
gelistirebilme alanlarimizdir. Belki de direnislerimizin cabalarimizin dus kurma kovuklari hep bu alanlardadrr...

Agustos 2015 KugUkkuyu

SOMEWHERE ELSE

We are facing an artist who believes that canvas painting features infinite possibilities, and who communicate us that she acquired new experiences
after every new production, and that these experiences has changed herself each time in some sense.. Sive Nese Baydar, who combines the
risk of “being lost” in her own journey with plenty meaning of it, shows such a stance that she takes heed of the journey more than the place
to be reached, as it was the case with every dauntless traveller.She conveys us, by means of the surface she skilfully and wisely dominates,to an
extent which comprises the feelings that we could not guess entirely, and we are acquainted with, as well as those ones which we are stranger
to them at the same time. Just for this reason probably, while making us to endure the guestion of “where is here”, she incites our desire of
“staying there” through appeasing the risk, in another word the severity,of the place we stand against, without eradicating entirely the ground we
recognised. Through making the viewer, who behaves within the spiral of dream and realty, feel the need of inviting into this journey many dif-
ferent instruments which the word of imagination contains initself, not alone through these paintings; creates new layers between the viewer and
outputs. These paintings, bearing the desires of incorporating the word, tale, poetry, and music, carry away its viewer to their invitation, which is
made more tantalising then the lakeshore, and which is not frightening as much as the emptiness of the sea, towarda great sea, to the immense
sky, or to gigantic black hole immediately from the stones which it maintained only in proportion to the surface the toe could step on, and from
the ground it made recognised.. Plenty of seas, in the paintings, those we cognised with the separation from the sky, apart from the known cir-
cumstances, from the sea bottom, and from a distance, or from a “endless sky” which is made devoid of horizon line combined with the earth,
not arising out of a glance which is a faculty keeping everything under control,comes up before us together with its outputs which invite us to
experience being lost in all of these. Just for this reason, by isolating rigid and illusionist formula, utilising material and technical opportunities of
painting custom, it invites the viewer to dissolve inside the surface, being devoid from the surface dominance. These paintings, which initialise the
intuition and feelings before the intelligence, conditions the efforts of building the reality, through making the viewer question it again and again,
and in the rush of losing the sense of reality.

Surely, the most significant element that encourages this effort is supported by the ability of making the road map of being able to stand
in“in-between” legible by the artist in the every corner of the exhibition. The working strings, each of which has competency to display its words
and stance, are evidence provider of production processes of the artist as well. The traces that how Sive Nese Baydar looks to the sky, how
she pays attention,with which kind of sight and mind, to the light playing between the shadows, in which postures she gets through to another
recognition area, in which distance she causes the known reality to lose; are conveyed through the active/moving scenes. In contrast to the
calls of the big sized paintings of the exhibition shouting highly to the onlookers, relatively small sized outputs of her, right by the side of working
table of Sive Nese Baydar, creates the opportunities to watch her from a more isolated area this time. By means of these works which she has
made in lavis technique, allocating long times as a playmaker at every turn, through following merely the flows of ink and water sometimes,
cutting the flow in somewhere with strong interruptions; build permeable dialogue with the paintings she produced in the bigger surfaces she
made with the oil colours this time. The artist says for her “In-Between” exhibition spanning 2011-2015 years, “These works, which are nourished by
the connotation areas in the core meaning, can be seen as the outcomes and serial of a view which produce side meanings, in the effort of
creating a field evidentlyout of daily hassle”

These cross sections that are isolated by possibly a call of being lost in some “in-between places” - which eluded this life-, are obviously those
areas in which we halt and take a breath, get excited over and over again, think and restructure, grow different, look at the world differently, and
those areas so as to develop the ability of touching to our worlds with more courage. Perhaps, daydream hollows of our resistance and efforts
are almost these areas.

August 2015 KugUkkuyu



A'RAFTA DEGIL ‘ARADA BIiR YER’:
SIVE NESE BAYDAR’IN ESERLERINE GENEL BiR BAKIS

Nitelikli sanat eserlerini genel bir bakisla degerlendirmek ne kadar dogru olur? Hele hele bu, her bakista daha derine indigimiz bir eser ve
sanatclysa?! Sive Nese Baydar'in yapitlari da insanin bir solukta tUketecedi, bakip cabucak gozlerini kaciracad nitelikte dedildir. Bilakis; daha
ilk anda gozun bakmakla-gormek arasindaki ¢eliskisini ortadan kaldiran oyun bozuculugu ve perspektifi, bizleri eserle temasa gectigimizde
ansizin kendine baglayarak yakalar. Karsilasmanin ilk asamasinda gerceklesen kendine baglayarak yakalamayi, illuzyonist etkinin ¢ok disinda
sadece bize tesir eden buyuyle, efsinla, hipnozla yapmaz. Bununla birlikte gorme bicimlerimizi, algilamalarimizi, disunce kaliplarimizi sira
disi bir noktaya cekerek yapar. insan eserler karsisinda edilgen -pasif bir seyirci ortaya ckacadini dusunebilir fakat ortaya cok farkli durum
clkar: Hicbir eser bu denli sasirtici diyaloga davet edemez gibidir. Buradaki diyalog, belirli verilerin aktarilmasini iceren basit bir iletiyi gos-
termez; sezgisel sicramalarin, hislerin, duygularin icinde oldudu bir muhabbete ( gdniUlden akisla gelene) donUsur. Dolayisiyla iki dinamik
sure¢, ayni anda birbirleri Ustune kapanir: Hem muhabbeti kapsamasi hem de muhabbetle kapsamasi onun iliskisel estetigini olusturur.

Sive Nese Baydar'in yapitlarinin her iki gdsterge duzeyi, yani bicim ve icerik boyuty; Uzerlerinde oldukca yogun durulmasi gereken goster-
ge duzeylerini imler. Nasil ki; sanatcl eserlerinin hepsinde izleyiciyi bir yogunlasmaya davet ediyorsa, eseri icinden yakalamaya c¢agdiriyorsa
ve bunu eseri anlamanin-kavramanin bir sarti goruyorsa ayni sekilde gosterge duzeyleri de bdyle bir talepte bulunur gibidir. O halde
boylesine kisa bir yazinin bunu yeterince yapamayacag pesinen sdylenebilir. Simdi; ilk gosterge duzeyi olan bicimsel gdstergelere bak-
tigimizda; Sive Nese Baydar’in eserlerinin genel soyut sanat icinde benzerligi kadar ciddi farkllginin oldugunu soylemek gerekir: Soyut
disavurumculugun tipik karakteristik ozelligi olan temsile karsitlk ve asiri yoruma gdnderme yapan alanlar, onun eserlerinde gorilmez.
Temsil ordadir; yorum ise yerini anlamaya birakmistir. Sanatcinin en buyuk itirazi perspektiften gelmistir. Klasik oklidyen alglya -geometriye
ciddi bir karsitlk vardir. Ronesans’tan beri hakim olan insan-merkezli perspektif, eserlerde gecersiz kiinmaya calisilmistir. Sadece oklidyen
dedil oklidyene karsit gelisen tersten perspektif de ayni bicimde itiraza ugramistir. Salt yuzey, dnemsenmez. Salt tuvalin 6n plana cikaril-
masi saglanmaz. FigUrler kesin hatlarla cizgilerle vurgulanmaz. Yalnizca isaretleyici gostergelerle belli belirsiz izlenimler birakrr. izlenimleri
olusturan merkez unsur, renklerdir. Renklerin kendi icindeki imkanlary; 1sik ve golgeyle olan iliskileri, ‘arada kalmayr ve ‘arada olmayr ¢cok lyi
gosterir. Monokrom teknigin farkll bir bakisla kullanildigi renksel gdstergeler ya ¢ok karanlk ya da ¢ok aydinlk icinde strekli bizlerle “arada”
konusur. Gercektende insan sadece karanlkta dedil cok aydinlkta da goremez. Karanlk fazlalastikca gorme azalr, siliklesir; sonunda kay-
bolur. Sanatgl, yontem olarak boyadan geriye giderek yani boyayi kaziyarak icine bir dinyay sikistirir. Sanatcinin murekkep calismalarinda
kesintili ve sUrekli akis, lavi tekniginin imkanlarini zorlayarak ayni belli-belirsiz gostergeler eksenine yani ayni anlam olan “Arada Bir Yer’e
tasinmisti. Modern sanatin disladidi ve kendisine gittikce yabancilastigr “Doga” farkli bir bicimsellikle karsimiza cikarilir. Eserlerdeki bicimsel
gostergelerin toplanmak istedigi havza, bir konu kurmak dedil bilakis tema kurmaya calismak icin birikmis bir havzadr.

ikinci gosterge dizeyi olan icerik boyutu ise; bazi anahtar kavramlar etrafinda belirginlesmis gibidir. Bunlardan bazilari;”Diyalod’,”SUphe”,
“Cagrisim”,”Yogunlasma”, “Kesif”tir. Bu kavramlardan her biri, uzun soluklu aciklamalari gerektirir. Sive Nese Baydarin hicbir eseri; kendi
icinde bitmis, tamamlanmis, kodlari kapall bir yapiti gdstermez. Sanatci- eser- izleyici (iletici-mesaj-alic)) kategorisinde bolimleme yapila-
mayan, gecisken alanlar taslyan eserler diyaloga cagdirir. Aslinda “Diyalog” kavrami diger anahtar kavramlari bunyesinde barindiran daha
bUyUk bir kavramdir. Diyalog sofistike bir konusmayla cOmlelerin anlamini hayal ve gerceklik arasinda, kesinlik ve belirsizlik arasinda sunar.
Bu konusma (renkler, golgeler, sekiller) imgenin bitin sakladigi seyi bir “Stphe” icinde izleyicilere aktarirr. Bolca yan anlam Ureten fakat

sinirsiz anlam Uretmeyen,”bir ara’da dolastirir muhataplarini. BGtun seyler, “Cagrisimin” yardmiyla birbirlerine dolanan ve birbirleriyle kuru-

lan anlam demetlerini olusturur. Bildigimiz ve cok emin oldugumuz seyler, artik “Kesfe” dayanan bir tehlikeye struklenir. Tehlike korkutucu
olmaz; bildigimiz anlamda bir “Kaybolus” sunmaz; varolusa ait, modern ve post -modern anlamin uzaginda yeni-farkli kavrayisi arar ve
aratrr. Sayet sirf yeni-farkli ve belirsizin pesinde surtklenseydi, Arafta kalacaktl ve post-modern teorileri tekrar edecekti fakat O, Arafta de-
gil, “Arada Bir Yer”i isaret eder. Tam da bu yUzden sanatci Delphin Kahinlerinin yaptigini yapar: Ne saklar, ne sdyler sadece belirtir. Ayrica
“Arafta kalma” genelde olumsuzdur. Istenmeyen bir durumu gdsterir; akil ve idrak onda rol almaz. Oysa sanatcinin bize gdsterdidi “Aradaki
Yer” yeniden farkli bir uyanisa gonderme yapan, bilin¢li bir tercihtir. Uzun sureden beri dislanan hem insana hem de dogdaya ait seyler,
eserlerde kendini; s6zU, masal, siiri, mUzidi icine alarak bUyuk coskuyla hatirlatr. Makine zamanlarindan beri insan, sezgisini, duygusunu,
hevesini UstUnden elbise cikarir gibi cikararak dogaya yaklasti yani dogadan uzaklast. Kati nesnellik ve tUketim, ince- naif olani perdeledi.
iste Sive Nese Baydar'in perdeyi aralarken gosterdigi ve bizim ancak yodunlasarak, kesfederek, siphelenerek ve karsilkli konusarak gore-
bilecegimiz “aradaki yer” burasiydi.

Sive Nese Baydar; eserleriyle surekli gelisen, varolus macerasini her yaptigi eserde tekrar tecrube eden kisilige sahip. Yani eserle arasinda
mesafe bulunmayan biri; yalnizca eseri yapan dedil eserle yapilan biri. Bu re-konstruksiyon iliskisi, yeni ve dedisen anlamlari arzulayan,
ayni seylerin bile degistigini kabul ederek dedisik yUzlerini aktaran, surekli farkli imkanlari sunan bir ¢cabayi bunyesinde barindiriyor. Eserlerin
bize gosterdidi - getirdigi, bizi icine soktugu “Arada Bir Yer”;, gercektende sanatin butun amaci olan, farkli bakmayi-algilamayi-dusinmeyi
tam anlamiyla basarmis gibidir. Bes kisisel sergiye imza atan, yurtici ve yurtdisi bircok karma sergisi olan, kurum ve 6zel koleksiyonlarda
eserleri zevkle saklanan sanatc¢l Sive Nese Baydar; “Arada Bir Yer“de farkli bir dUnyanin kapisini bizlere aralar. Bakalm bu sergiyle aralanan
kapidan neler gorecegiz?

Eylul 2015 Sakarya



NOT IN LIMBO, BUT IN-BETWEEN: A GENERAL OUTLOOK
OF THE ART WORKS OF SIVE NESE BAYDAR

How would it be true to asses’ qualified art Works with a general view? If, above all, this involves an artist and artwork in which we go
deeper in every glance?! Works of Sive Nese Baydar are not in that quality which one would go through by leaps and bounds and turn
the eyes quicklyQuite the contrary; trickery and perspective of the eye, which eliminate the conflict between looking and seeing even
at the first glance, bind us to itself and grab us suddenly when we get in contact with the artwork. It does not make this binding and
grabbing to itself, which take place in the first stage of encounter, only through magic, charm and hypnose that impress us, being very
far away from illusion effect. In addition to this, it achieves it through attracting our seeing manners, perceptions and mindscapes to an
unusual point. One may think that a passive onlooker would show up in front of the Works, but a very different situation emerges: it
seems that no artwork could invite to such an amazing dialogueThe dialogue here, does not indicate a simple message which includes
conveyance of certain data; it transforms into an affection (pouring out of heart) containing heuristically splashes, emotions, feelings.
Thus, two dynamic processes overlaps each other at the same time: being that it comprises both the affection and its comprise with
the affection constitute its relational aesthetic.

Both indicator level of Sive Nese Baydar’s artworks, namely the dimensions of form and content; imply the indicator levels which need
to be contemplated quite intensively. Just as artist invites audience to concentration in all of her works, tries to grab the artwork from
inside and considers it an essential to understand-perceive the artwork; indicator levels seem to request such a demand likewiseThen,
it can be said in advance that such kind of short letter would not adequately achieve thisNow; when consider formal indicators which
are first indictor levels, it should be stated that artworks of Sive Nese Baydar have serious distinctness in general abstract art as well
as similarity: Contradiction to representation which is the typical characteristic of abstract expressionism and the fields which refers to
excessive comment are not seen in her works. The representation is there; as for the comment, it has left its place to understanding.
There is significant opposition to classical Euclidian perception-to geometry. In the artworks, it is attempted to nullify the anthropo-
centric perspective which prevails since Renaissance. Not only Euclidian but inverse perspective which is developed in contrast to
Euclidian is objected in a similar way.The mere surface is not heeded. Bringing the canvas in forefront merely is not provided. Figures
are not emphasized with explicit lines. It only makes vague impressions via marking indicators.The central element which constitute the
impressions are the colours. The capabilities of the colours in itself; its relations with the light and shadow, would perfectly demonstrate
“Remaining in-between” and “being in-between”. Coloured indicators of monochrome techniques which are utilised from a different
viewpoint continuously commune with us “in-between” either in dense darkness or brightness. Indeed, a man cannot see onlyin dark-
ness but also in too much brightness. As the darkness increased, seeing is diminished, becomes indistinct; and disappears eventually.
The artist, through returning from the colour, namely, scraping the colour, squeeze a world into it. Interrupted and incessant flow in
the ink-works of the artist is conveyed, by straining the capabilities of lavis techniques, to the axis of same definite-indefinite indictors,
namely to the “In-between”, the same meaning. The nature which Modern art has excluded and estranged itself gradually confront
us with a different formality. The basin in which the formal indicator of the work are required to be collected is the one for setting up
a theme in it especially, not to set up a subject.

As for the second indicator level, that is the content aspect; it seems to become evident around some key concepts. Some of them
are: “Dialogue”, “Doubt”, “Connotation”, “Concentration”, and “Exploration”. Each one of these concepts requires long winded explanati-

ons. No work of Sive Nese Baydar reveals an artwork which has been finalised in itself, completed and the codes of it closed.The works,
in which partitioning between artist-work-viewer (transmitter-message-receiver) cannot be done, and bearing transitive fields invites to
dialogue. In fact, “Dialogue” is a bigger concept which incorporates other key concepts. Dialogue presents the meaning of the sen-
tence, through a sophisticated talk, between dream and reality, certainty and uncertaintyThis talk (colours, shades, figures) conveys all
of the things which image concealed to the viewers in a “Doubt”. It makes its onlookers to wander “in-between” which produce plenty
of side-meaning but not infinite meaning. All the things constitute, with the help of “Connotation”, bunches of meaning which are inter-
mingled and build with each other. The things we know and feel very certain drift to a danger which depends on the “Exploration”. The
danger does not become frightening, doesn’t presents a “Disappearance” in the meaning we know; it seeks new-different perception
and make us to seek it, far from modern and post-modern meaning which belongs to existence. If it had been dragged merely on
the trail of new-different and uncertain one, it would have remained in-limbo and repeated the post-modern theories. Yet, it refers to
a place of “In-between”, not “in-limbo”. For this very reason, artist does what the Delphin Soothsayers did: Neither conceals, nor says,
merely indicate.In addition, remaining in “in-limbo” is usually negative.lt denotes an unwanted situation; intelligence and comprehension
do not act a part in it. Whereas, “Place of in-between” which the artist shows us is a conscious preference that refers once again a
different awakening. The things related to both human and nature and excluded for a long time, reminds itself with great enthusiasm in
the artworks comprising the word, tale, poet, music.Since the machine times, human has drawn near to nature by removing his ambition
as if putting of his clothes; namely he has wandered away the nature. Though objectivity and consumption has obscured delicate-naive
one. That was the “place in-between” which Sive Nese Baydar demonstrated us by lifting the lid off and that we can only see through
concentrating, exploring, suspecting and talking face to face.

Sive Nese Baydar has such kind of personality that she progress incessantly with her work and experience adventure of existence in
each work again. That is, a person who has no distance between the work and herself: she is not only a doer of the work, rather a
person being done by the work. This re-construction relation embodies an effort that desires new and changing meanings, conveying
different face though admitting that even the same things are changing, and continuously presents different opportunities. “The place
in-between” which the artworks showed and conveyed us, and made us to involve in; seems to achieve exactly watching-understan-
ding-perceiving differently, which is the total objective of the art. Sive Nese Baydar, succeeding in five personal exhibition, having nume-
rous group exhibition in home and abroad, and being an artist whose artworks are preserved by organisations and private collections
with pleasure; opens out the door of a different world to us with “In-Between”. Let’s see, what will we view through this door which
is opened out by this exhibition?

September 2015 Sakarya
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Bulut Serisi / The Cloud Series, 2014, Tuval Uzerine Yagliboya / Oil on Canvas, 100x70cm Orman Serisi KV126 / Forest Series KV126, 2011, Tuval Uzerine Marufle / Maruflage on Canvas, 105x149cm
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Daire Serisi / Circle Series KV302,2011, Ink on Paper, 100x70cm

Gece Serisi / Night Series KV377, 2011, Lavi, 100x70cm
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Sive Nese Baydar

Yesil Alan / Green Place 1905, 2014, Tuval Uzerine Yagliboya / Oil on Canvas, 130x97cm

Ucucu / Volatile, 2015, Tuval Uzerine Yagliboya / Oil on Canvas 200x169cm
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Ucucu / Volatile 022014, 2014, Tuval Uzerine Marufle / Maruflage on Canvas, 145x138cm

/

Orman Serisi KV366 / Forest Series KV366, 2011, Tuval Uzerine Marufle / Maruflage on Canvas, 138x86cm
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Orman Serisi / Forest Series KV402, 2011, Kagit Uzerine Mirekkep / Ink on Paper, 100x70cm

Orman Serisi / Forest Series KV 306, 2011, Kagit Uzerine Mirekkep ve Guaj / Ink and

Gouacheon Paper, 100x70cm
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Arasinda / Between 20012015, 2015, Tuval Uzerine

Yagliboya / Oil on Canvas, 195x75cm

Ucucu / Volatile 20032014, 2014, Tuval Uzerine Yagliboya / Qil on Canvas, 200x103cm
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Hafiflik Serisi ne201305 / Lightness series ne201305, 2013, Tuval Uzerine Yagliboya / Oil on Canvas, 65x45cm

Golgesinde Yasayanlar / Those Living in its Shadow 201303, 2013, Tuval Uzerine Yagliboya / Qil on Canvas, 130x100cm
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Three Colors / Uc Renk, 2014, Tuval Uzerine Marufle / Maruflage on Canvas, 160x138cm Yer / Place 0605, 2014, Tuval Uzerine Yagliboya / Oil on Canvas, 130x97cm

26 Sive Nese Baydar Arada Bir Yer 27



28

Hafiflik Serisi ne201505, 2015 / Lightness

Series ne201505, Tuval Uzerine Yagliboya / Oil on Canvas 138x86cm

Hafiflik Serisi 0020154083, 2015 / Lightness Series 0020154083, QOil on Canvas, 90x65cm
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Hafiflik Serisi / Lightness Series, ne201303, 2013, Tuval Uzerine Marufle/ Maruflage on Canvas 180x108cm

Hafiflik Serisi ne201302 / Lightness Series ne201302, 2013, Tuval Uzerine Yagliboya / Oil on Canvas, 65x45cm
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Hafiflik Serisi ne201507 / Lightness Series ne201507, 2015, Tuval Uzerine

Marufle / Maruflage on Canvas, 138x86cm

Video: Golgesinde / In The Shadow / 02:14 / 2015

Video: Basdénmesi / Vertigo / 00:57 / 2015

Video: Yansima / Reflection / 00:57 / 2015

Video: Cakisma / Superimposition / 00:16 / 2015
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